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Koryu Nishikawa V is the fifth-generation master of "Hachioji Kuruma Ningyo", whose
real name is Toru Senuma and succeeded his stage name Koryu Nishikawa V in 1996.
He received training in kuruma ningyo (cart puppetry) from his father, the fourth
generation of Koryu Nishikawa and later in bunraku-style puppetry at The National
Bunraku Theatre. He is one of the few puppeteers who is proficient in both types of
puppets. Since his international debut at the Congress of the Union Internationale de
la Marionnette in 1976, he has been invited to perform around the world, and
collaborate with Japanese and international artists from different backgrounds. Heis
also dedicated to educating young children and training the next generation of
kuruma ningyo puppeteers.
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To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or
light emitting devices before the performance. To ensure an undistracted performance by artists
and an enjoyable experience for the audience, photo-taking, audio or video recording is strictly
prohibited when the performance is in progress while photo-taking without affecting others is
allowed at curtain calls. Eating or drinking is not permitted in the auditorium. Thank you for your
co-operation.
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Running time is approximately 1 hour and 30 minutes with an intermission of 15 minutes.
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There will be a meet-the-artist session after the performance on 16 June.
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Thank you for attending the performance. Please fill in the e-questionnaire to give us your views
on this performance or on the LCSD cultural programmes in general. You are also welcome to
write to us by email at cp2@Icsd.gov.hk, or by fax at 2371 3519.
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Please visit the following website for information related to application for programme
presentation/sponsorship by the Leisure and Cultural Services Department: http://www.lcsd.gov.hk/en/artist
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The presenter reserves the right to change the programme and substitute artists. The programme as well
as the content and information contained in this house programme do not represent the views of the
Leisure and Cultural Services Department.
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The content and information contained in this house programme are provided by the arts group. Part of
the house programme was translated by Mr Chen Charles Chun Junior.
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The English surtitles of Tsuri Onna are provided by Japan Society, New York.

www.lcsd.gov.hk/cp
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Theatre, Hong Kong City Hall

Services Department
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Born in 1825, the first Koryu Nishikawa (Yamagishi Ryukichi) invented the kuruma
ningyo puppet theatre style in the late Edo period. Different from the traditional
three-person puppetry of Bunraku, he created a one-person operation using a
wooden box with a "roku-rosha" (wheeled cart) that the puppeteer sits on. The
puppeteer's right hand controls the puppet's right hand while the left hand controls
the puppet's left hand and head. The puppeteer can even use fingers to move the
puppet's eyes, mouth, and eyebrows. The puppeteer clamps the T-shaped wooden
component on the bottom of the puppet's feet with his toes, so that the puppet can
move, stand and perform with the puppeteer on stage, creating a unique sense of
movement.

“"Hachioji Kuruma Ningyo" played an important role in the transition of puppet theatre
from the late Edo period to the modern.era. It was designated as an "Intangible Folk
Cultural Property" of Tokyo in 1962 and "Important Intangible Folk Cultural Property"
by the Agency for Cultural Affairs, Japan in 2022, fully reflecting its important position
in traditional Japanese culture.
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8 Sanbaso
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This joyful dance, which has no narrative story, gives thanks to the gods and prays for
good fortune in future. Based on Okina of Noh theatre, Sanbaso is always performed
at the beginning of traditional performances such as Noh and Kabuki theatre, in
addition to puppet performances, in order to purify the stage for the remainder of the
performance. The actions of the dancers represent vestiges of ancient religious
devotions in which the gods were implored to provide successful harvests and ample
catches from fishing.

In the first part of the dance, the puppets stamp on the floor of the stage in order to
drive out evil spirits. In the second part, the gods are welcomed to the stage, and
dance joyfully with the puppets on the now-purified stage. The puppet-dancers hold
a tree-shaped percussion instrument called "suzu" in this part, which is made with
small bells attached to a wooden rod.

7a) 11402 Ryusuzu Nishikawa  ffias HDAZEK Center Puppet
Fa)lI#0tE  Ryukei Nishikawa ffias =%EL  Sanbaso Puppet

FaJIMMEE  Ryuki Nishikawa fiias =&HZL  Sanbaso Puppet
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Tsuri Onna, which literally means "fishing woman", is a celebratory play that has been
constantly adapted into various theatrical forms throughout its history. A daimyo
(landlord) visits the Nishinomiya Ebisu Shrine with his retainer Taro Kaja to pray for a
good marriage. While at the shrine, they both fall asleep and dream that they are given
afishing rod. The daimyo catches an incredibly beautiful woman using the fishing rod.
Taro Kaja, on the other hand, catches an extremely ugly woman. Despite his reluctance,
the ugly woman takes a liking to Taro Kaja and pursues him relentlessly. The play is a
humorous exchange between Taro Kaja's attempts to avoid the ugly woman and the
woman's comical pursuit of him.

FE)IIEM KoryuNishikawaV  ffias AEBE#E Taro Kaja
FEJIIMIEE  Ryusha Nishikawa ffias K& Daimyo
Fa)1I4E  Ryukei Nishikawa ffias EL Beautiful Woman
TE)II0EE  Ryuki Nishikawa fias B Ugly Woman
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Based on the renowned comedic novel written by Jippensha lkku, the play is about the
misadventures of two travellers Yajisan and Kitasan on the trip to Kyoto. The scene
"Rantoba" (means "Egg Tower Field" and graveyard) is frequently performed. It is a
mixture of comedy and horror, and is a classic example of Edo-period puppetry.

Yajisan puts on a fox mask to frighten Kitasan. Later, when they come to a graveyard,
they mistake a passing child carrying sake for a monster and Yajisan hits him with a
stick. The child's father demands compensation from Yajisan for the child’s injury
and the cost of spilling the sake. While Kitasan escapes, the father knocks Yajisan
unconscious, dresses him in burial clothes and leaves. When Yajisan regains his
consciousness at night, he thinks he has died and gone to the hell.

)M Koryu NishikawaV  ffias 38R Yajisan
71140 Ryusha Nishikawa ffias =% Kitasan
FE)1IM04E  Ryukei Nishikawa ffias AR Father
7)1 Z Ryusuzu Nishikawa  ffias FF Child

BEHNBIEABZAE Personnel and Cast

E & Headmaster :
78] 1125490 Koryu Nishikawa V

BB R ESEE Puppeteer & Stage Manager :
781|498 Ryuji Nishikawa

EY{BED Puppeteers :
78) 11102 Ryusha Nishikawa  #8)1[#04% Ryukei Nishikawa

78) 11402 Ryuki Nishikawa  78)11#07% 2 Ryusuzu Nishikawa

A K Tayu (F508 Chanter) :
PrAiEEZ Koshiko Takemoto

=Bk#E Shamisen
2 =% 4 Sansuzu Tsuruzawa #5283 Kazu Tsuruzawa

Z4EM Musicians :

fBEBEZ Hyakusen Fukuhara & E 3 Natsumi Tosha

J& ¢ Lighting :
TBERIEF] Masatoshi Mizobe  =#&%348 Hideki Takahashi

HBECIEEAFEES] Company Manager & Surtitles Operator :
BMA%Z% Anna Okuda
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